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PROVINCIAL  PAINTINGS    OF 
THE  19™  CENTURY 

Outside  of  the  urban  centers,  cut  off  from  direct 
communication  with  the  great  tradition  of  Euro- 
pean art,  there  grew  up  in  America  an  unsophisti- 
cated and  idiomatic  type  of  painting  created  to 
meet  the  needs  of  a  rustic  and  middle-class  society 
— a  popular  art  exactly  suited  to  the  requirements 
of  a  provincial  environment. 

During  the  first  three  quarters  of  the  nineteenth 
century,  when  most  of  the  pictures  in  this  exhibition 
were  produced,  America  afforded  little  opportunity 
for  the  study  of  art;  the  men  who  aspired  to  the  pro- 
fession of  painting  were  forced  to  go  abroad  for  their 
training,  and  their  art  reflected  the  influence  of  suc- 
cessive European  schools.  These  influences  in  dilu- 
ted form  affected  the  work  of  the  obscure  provin- 
cial painters.  Fortunately,  lack  of  skill  prevented 
too  facile  imitation  and,  out  of  necessity,  developed 
a  self-reliant  attitude,  a  fresh,  unspoiled  vision, 
which,  in  the  more  richly  endowed  of  these  painters, 
resulted  in  an  art  of  candor,  simplicity  and  con- 
siderable originality. 

Today  we  may  be  inclined,  in  the  enthusiasm  of 
discovery,  to  overestimate  the  importance  of  this 
work,  but  we  cannot  deny  its  unaffected  and  awk- 
ward grace,  the  modesty  and  sincerity  of  its  pur- 
pose, nor  ignore,  when  at  its  best,  the  high  order  of 
its  aesthetic  qualities. 

H.  M. 


LIBRARY 

THOMAS   NAST  CARTOONS 

Thomas  Nast,  the  father  of  American  political 
cartooning  and  the  greatest  of  American  cartoon- 
ists, was  born  in  Bavaria  in  1840  and  brought  up  in 
New  York.  Connected  for  twenty-five  years  with 
Harper  s  Weekly^  he  exercised  an  influence  un- 
equalled by  any  cartoonist  before  or  since,  his  most 
famous  achievement  being  his  part  in  breaking  up 
the  Tweed  Ring.  During  the  post-war  period, 
whose  violent  issues  and  open  corruption  gave  full 
scope  to  his  genius,  he  was  a  pillar  of  the  Republi- 
can administration,  especially  of  Grant.  A  good 
hater,  absolutely  fearless,  and  uncompromsing  in 
his  opinions,  he  wielded  a  pencil  that  combined 
mordant  wit  and  crushing  force.  He  had  to  a 
supreme  degree  the  cartoonist's  special  gift  of  pre- 
senting an  abstract  situation  in  concrete  terms. 
Prodigal  in  imagination,  he  invented  most  of  the 
symbols  common  in  cartoons  today,  including  the 
Democratic  Donkey,  the  Republican  Elephant,  and 
the  Tammany  Tiger.  Purely  as  a  caricaturist  he 
ranks  with  the  greatest,  while  the  massive  power  of 
his  form  and  design  places  him  among  the  strongest 
American  artists  in  any  field. 

With  the  passing  of  post-war  issues,  Nast's  influ- 
ence waned,  and  his  last  years  were  spent  in  obscu- 
rity. Appointed  American  consul  at  Guayaquil, 
Ecuador,  he  died  there  in  1902. 

L.  G. 


AUDUBON  PRINTS 

A  series  of  colored  aquatints  unique  in  the  annals 
of  printmaking  is  the  celebrated  work,  the  "Birds  of 
America/'  done  by  the  Havells  after  the  original 
drawings  by  John  James  Audubon.  These  prints 
show  a  perfect  accord  between  the  creative  designer 
and  the  extraordinarily  sympathetic  master-en- 
gravers. 

As  an  artist  Audubon  was  largely  self-taught  but 
at  the  age  of  21  he  studied  drawing  for  about  a  year 
in  the  Paris  atelier  of  the  famous  Neo-Classicist, 
Jacques  Louis  David.  The  system  of  instruction 
there  was  rigorous  but  admirable  and  the  lasting 
effect  of  this  training  can  be  traced  in  the  bold,  bal- 
anced design  and  the  refined  clarity  of  contour  in 
these  prints. 

The  numberless  original  studies  and  notes  were 
done  by  Audubon  in  America  from  1807  to  1826; 
but  the  plates  themselves  were  etched  in  London, 
for  the  most  part  by  Robert  Havell,  Jr. 

It  was  not  until  1839  that  the  colossal  edition  of 
435  plates  comprising  the  "Birds  of  America"  was 
finished.  Shortly  after  this  Havell  emigrated  to 
America  and  immediately  began  a  series  of  en- 
graved views  of  American  cities  from  his  own 
designs. 

The  process  used  in  making  these  plates  was 
aquatint  etching  combined  with  engraving,  the 
prints  having  been  tinted  by  hand  with  watercolor. 

K.  F. 


COLORED    LITHOGRAPHS 

In  the  closing  years  of  the  18th  century  a  Bava- 
rian, Alois  Senefelder,  gained  everlasting  fame  by  in- 
venting a  process  of  printmaking-lithography.  The 
new  art  spread  rapidly  and  very  soon  reached  a  sur- 
prising degree  of  technical  perfection.  In  1819  it 
found  its  way  to  America  and  by  1850  the  country 
was  dotted  with  enterprising  little  lithographic 
establishments,  even  as  far  west  as  San  Francisco. 

Nathaniel  Currier,  after  a  varied  apprenticeship, 
founded  his  printing  house  in  New  York  in  1834, 
and  from  then  on  supplied  the  avid  artistic  tastes 
of  the  American  people  with  a  profuse  output  of 
colored  prints,  amazing  in  their  variety  of  subject 
matter.  Both  the  founder  and  his  junior  partner, 
James  Merritt  Ives,  were  artists,  and  drew  a  number 
of  the  lithographs  themselves,  but  they  also  employed 
a  large  staff  of  excellent  assistant  draughtsmen. 

The  term  "Currier  &  Ives  Prints"  has  become 
practically  a  synonym  for  all  American  colored 
lithographs  but  quantities  of  equally  admirable 
prints  were  produced  by  other  lithographers  such 
as  the  Pendletons,  Barnet  &  Doolittle,  George 
Catlin,  the  Kelloggs,  Thomas  Kelly,  Sarony  & 
Major,  Th.  Benecke  and  others. 

Although  the  later  prints  were  sometimes  done  in 
chromo-lithography,  by  far  the  greater  number 
were  printed  in  monochrome  and  tinted  by  hand 
with  watercolors  and  dves. 

K.  F. 
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